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the figure found

L.A. artist David Brady uses found objects to portray life through art

By Tawns = HiEdsi

Does art imitafe fe or does life imitate an?

If's & probiem simifar fo e chicken=orthe-spg question. Looking o the
definition of art, they seam o be ane in the sarme. 401 used as a verd stems from
"o b " as many of us who have sver stidied Shakespears kmnow. [t may har
stand fo reasan thal art is 2 form of baing.

Los Angeles arlist Cavid Brady makes art his life and 1fe his arl. With a focus on the
figure, Brady frarsforms sesmingly amamphous and meaningless everyday expeisnces
imta form

B warsrt untl his Rabe-benbies (hat Brady made the conscious dedsion lo devale hirse§
o wisual art. As a child, Brady was more involved with theater and music. Ctiher than
deparating his lunch bags. mos! of his creative talent wend iovands the performing ars. In
high school he tred a few ar clsses, bot quickly became frostrabed with Shem. © | thoug bt
il should be much mare liberal,” Brady says about his one attempl al a formal art
education. * | didn't want bo kearn bow o drave a chair. | vanted o l=am haw fo be
creative”

Even in his teemage years, Brady recognined the key ingredient: creabivity. Drawing a
chair is just thed, drwing a dhair. Add creartiity fo i and an inarimate object is given a
sl The wievser can identify o the piess through emolion.

TFalh©, 1155, mbosd madks coleg on Beard
Pairt siraked onio a canvas and then covered by & scressn can canjure feefings of

loreiness and Eciabion as ey doin Brady's “The Refuge.” Chersise meaningbess and
dEcarded iterns when glued {ogether by the arist's crealive mpulse emobe paveerful
immges. The fgure in "The Relugs™ pees apprehersively fom bebind a soreen-a dividing
lirez, bt a line bebesen wham? Beteesn the igure and the sudience ¥ Betwesn the artist
and the workd? Beteesn s al? That concluson depends an the individual

This i one of e reasors why assemblage arl fascinabes David Brady. Traditiorally, an
arlisi drares 2 balle. Assemiblage ar allows the artist to incorporate a real bofle, an achual
flern wilh it owm histary, into the piece. That boffe can figger a completedy different
respons:s in each of us since we nk our individual expeiences o ik Brady does not want
to dictate whal his awdence shauld feel. He vanis the pieces o iigger [the viewers) osm
memanes o generabe their awn respanees. | think ity that's whal art is”

HAzzemblage has not alays been Brady's medium of dhaice. A self-taughl artist, Brady
s woarked with a vanety of styles ranging from phalo=realism to abstract arl. He looks o
arlisis ke Francis Bacon, Picasso, David Hockney, Rauschenberg and Miles Davis for
his influences. Each of these arxts comstantly reirverted the type af wark be did. Brady
works in much e same way. He corstantly challenges himsell with new shyles and toals.
Brady's theory s 1o do “whabever gets you back info the siudio and be creative ”

Part of that challenge is frding new mediumes with which he canwork. Beady bas worked
with pretly much every tradiiorsal and non-traditioral art boal. His prefersnce may be
“arything taclie,” but he claims o bave a “catain fardness™ for oils because they vill
always chalknge him

WMuch of Brady's work dewvebaps fram “irging fo solve a probikem.” Part of his proglem
=oiving apples io combining loals, including the nevest medium available, the computer.
“| will penerale things in the computer for the purpose of integrating them into fraditioral
rmediums,” commerts Brady. Just as we ireeart information o and then sxtrapalaie
infarmation fom the compuler, Brady uses it in much the same way with his art. He'll
ecan sormething inbo i, pull & oul, ghie a piece of hair or part of a map onil, paint on it scan
il back in, pull it out and paint on it again. Bs a never-ending, constantly changing.
frial-and-errar process.

There is ane constant in Brady's wark: the figure. “Interpreling people has abvays been
sornething that I'm fascinabed wilh, " abserves Brady of his irterest in the figure. People
srmound L every day and corsequently affect our moods. To undenstand the figure s 1o
tren undenstand what i is b be. Looking ai the figure & a vay for Baady o explone the
hren psyche. By including found objects in his pieces, Brady places the figure into an
enviranrment, enabling him to poriray humans as we relabs fo our vearkd.

Brady combines the stedle ermironment fram the computer with e dif and gt of objects
found im alkeypways, fruly capturing the parado of modern life. He feeds thal on ane band,
we [nie and weark in an age of lechnalagy whene evendhing must be cleaner, faster, and
coaler, On the ather band, the word =lill faces 1be same problems: hunger, var, and
paverty. e a word where on Hew Years Eve Amencans celebrabe the dawning of a new
rmillznnium beding in Font of a Gap ad and chugging Bud Light while Bosnian efugees
sheep quistly wanderning where they vl find fooad the next day.

His latest work, fo b= featured al the Sobal Cuthre Cener's (GCC) Sth Annual
mematianal Group Show in Csaka, Japan this summer, emboadies that dualty. This
year's juried exhibil, *Human Evelulicn” shows “man at fhe millannum. Where v come
from. Whens vwe're going. Man slands o the shore of bis fulure and what does be see™
Brady has decided ta pariray this year's theme, nalumaly wih the figure. He is kyening,
literally atlocing, classcal and primiliee figures with symbols and imeges fom modermn
sociely. “Hs ke aking & Greek statue and aacing il wih emal,” sayve Brady of his
curnent project. “Whe sl think of oursetves as Greek gods, but we're completely a sbve 1o
aur society now. We have o Feve a phone. We bave o have a car... W have B have all
i siuff. Ve can't even be simple anymarne.”

At this point, his cell phone rings.

This i ore af the reascns Brady bas accepied & residency in e e summer ot an
artists’ refuges in Momana. Sechided in “God's country” for five wesks without the
interruption af phanes, faxes and alher so-thought necesstiess, Brady armiously loaks
forveard fo focusing solefy an the creatie process.

Brady combines the stedle errdronment fram the compuber with the & and grif of objects
found in alleyamsyes, iruly capburing the parados of modem life. Brady araves b type of
enditude. It is one of e resons why be tumed to art in the frst place. One of seven
children, Brady naver lad much lime b himssE Alhough Be enjoyed growing up ina big
family, privacy was a rarity. Art became a way for Brady 1o be alore and fumn imeand. e
ane aspect af ke tal he can conlral complelety. But Brady, ke bis wark, is 2 paradoo.
Even though be enjoys the scliary festyle of an artist, he alsa chershes the vay art
connects him e ofhers

Ewerything be & invalved with, including the GO, which aperates on e beliof hat art
shoul be the furndamental rect for mankind, incorporates e universality of art. Ad can
bridge gaps and trarecend difflsrences. B alloves peaple i co-axel; 1o be. Even Brady's
work wilh children and his websile irvohee exposing olhers fo the oeative process. They
are waye for Brady 1o belp makos ark and the artist's ifestyle avaiksbls to obhers

At ard e are mimelic reflections of are anotber. Mal only do ey aciet iogether, they
evabe logether, dhalenging sach otber and canstanily sifving fo betfer the other. Brady
eatthes with That chalengs avery right when be erers bis stodio. He must find different
ways for his ant to franskte the life arownd him

For David Brady, art truly is a form of being.
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